Working backwards from volumes 3 and 4, the industrious Peter Stotz continues to augment his Handbuch zur lateinischen Sprache des Mittelalters with volume 2 (in two sections)
, dedicated to semantic change and morphology in late and medieval Latin. Much of the theoretical matter of the book is embedded in its discursive lexical entries, although the foreword lays out intricacies observed in the treatment of individual words. As Stotz acknowledges in the introduction to section 5 ("Bedeutungswandel"), "Was mit den folgenden Seiten beabsichtigt ist, ist nicht eine Auseinandersetzung mit den grundlegenden Fragen um den Problemkreis der Semasiologie und mit den Antworten, welche die unterschiedlichen sprachwissenschaftlichen und philosophischen Schulen dazu bereithalten." Given the "intuitiv-pragmatischer Ansatz," the reader will not find, for example, serious discussion of "Name" and "Sinn"-or even much of a survey of the category "semantic change." Such omissions can be excused if the reader is prepared to supply theoretical analyses suggested by the abundant data or to handicap the unintentional paradigms implied in the arrangement of material.
Stotz's book provides encyclopedic entries on vocables grouped by part of speech, time period, and semantic family. Here are his special categories of lexical (semantic) amplification ("Bedeutungserweiterung"): "Wegfall eines negativen Konnotates . . . Neue Veran- Stocking shows that evolving notions of consensus were a key component of the earlymedieval political imagination and anatomizes the manifold tensions that shaped the Visigothic world. By situating the canons of councils in broader contexts, she helps us to understand complex negotiations between central authorities and local communities, between Arian and Orthodox, between Roman and Goth, and between regnum and sacerdotium. We see how authorities struggled to reconcile competing visions of consensus and how councils often failed to achieve their objectives. The careful crafting of canons and the broad search for authority rarely guaranteed unity and occasionally even provoked conflict. The book affords a rich portrait of Visigothic Spain and in doing so touches on key themes in the historiography of Spain more generally, such as the distinctive evolution of Iberian institutions, the (at times) ill-fated quest for spiritual and political unity, and varieties of religious intolerance. In Stocking's account we see the interface of venerable legal and intellectual traditions, on the one hand, and the rough-and-tumble contours of power in Visigothic Spain, on the other; we see that the story of these councils is the story of lofty hopes that were often thwarted and often renewed. Stotz describes as well the interference in Romance of Latin etymons belonging to the same semantic group. The term iocus (French jeu) meaning "joke, pastime, game" comes to denote a "play, public entertainment" by association with ludus, and both terms were widely associated. As a result of this verbal contamination, iocari/re, ioculare/ri, ioculator, iocularis, iocista, and other terms in the same word-family adopt meanings of comparable signification. One wonders whether the same could be true of other Latin words like scurra, "jester," related to "scurrilous."
Learned or recherche vocabulary earns somewhat more extensive treatment. We discover that pelagus ("Meer") from Vergil's Aeneid comes to mean "an expanse of water," either in surface or depth: aquarum abundantia or profunditas aquarum. One can accept the poetic license ("dichterischer Freiheit") as grounds for the semantic shift, when it seems that nitayo; was not clearly understood and the sense narrowed to "open sea." Poetry strikes me as a strong influence in language change, especially when the native language (Greek or Hebrew) was not well understood.
Stotz's second section catalogues a host of morphological formulations, many of which I have never encountered before. Among them the hyperaccurate ristrix, "eine, die (gerne) lacht," the unpronounceable abstraction distinctionalissimitas (Raimundus Lull), and the profoundly rakish haecceitas, "Diesdaheit," will raise the hackles of classicists. Surely many of the forms in this section are nonce words, showing ingenious morphological habits. By the age of haecceitas Latin had become artificial enough for such self-conscious neologisms.
In this section of the book, readers will discover the Christian Latin equivalents of Greek "theological" terminology, since a standard language was essential for biblical scholarship Much of the remaining morphology section supplies lists of words with common endings, all catalogued by ending: -tio, -itas, -ismus, -or, -edo, etc. Each section constitutes a tour de force of lexical precision. For example, Stotz gives the grammatical/rhetorical and medical contexts for nouns terminating in -ismus (< Greek -uo-g6o), such as barbarismus, schematizmus, spasmus, and then moves through the late Latin iudaismus and christianismus to neo-Latin Luther(an)ismus! What I find interesting here is the application of the suffix to non-Greek roots, which nevertheless betray some (perceived) phonological contours of Greek. In some respects, the derivations of these medieval Latin words have echoes in English: one says "violinist" but not "violiner," "fiddler" but not "fiddlist," depending largely on the origin of the radical. Of course, in the same way that English builds words by affixation, such as "in-express-able-ness," different parts of speech can be derived from the Latin affixes, too, as in barbarismatice, "in sprachlicher Hinsicht entstellend."
Among adjectives the termination -(a)ticus/-(a)ticum produces some exceptional byforms. We recognize certain taxation terms, like piscaticum or cenaticum-but barganaticum ("Handelsabgabe") or bancaticum ("stallage") or basaticum (a betrothal kiss due to the bridegroom)? Of course, the word viaticum has undergone a semantic shift, from "wayfarer's tax" to "host. The "Parangelmata" covers various types of siege engines, tortoises, rams, siege towers, and a variety of "funnies" but says little about artillery. It reflects the military problems of the tenth century, being concerned with offensive sieges. Much of the Anonymous's text is based on the second-century A.D. Apollodorus of Damascus, though other classical sources are also widely used. He also adds his own ideas. The author was concerned that both his writing and his illustrations be accessible; these efforts were not always successful, in part because he did not always understand his sources (14-15), in part because his writing was not always clear, the result of the difficulties of the Greek and of technical manuals as a genre, regardless of language. The author did not copy his sources mechanically but rewrote them, to clarify what he thought they meant and to avoid archaisms (5-8). The clarity of the illustrations is well brought out by figure B, which contrasts illustrations of Hegetor's ram from the Vaticanus with those from the Anonymous's sources. The work contains virtually no contemporary allusions (except for two mentions of Agarenes), a feature that, combined with the lack of clear examples, suggests it was not written by a practicing engineer.
The "Geodesia" covers surveying techniques, needed for sieges, as well as other means of measuring and estimating areas and distances. As with the "Parangelmata," it is heavily dependent on classical predecessors, in this case Hero of Alexandria's "Dioptra." The Anonymous's main contribution is examples based on the Hippodrome and the Cistern of
